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| progetti per il Cinimacin
Museum, il nueve Museum
of Istanbul o per villa Topos,
cercano tutti, su scale
differenti, la costruzione di
relazioni forti, quasi intime,
tra il progetto e le geografie
che il luogo sottende, come
a cercare disperatamente un
legame tettonico e spaziale con
la terra su cui sl appoggiano
@ con le tante storie che ogni
spazio possiede.

La relazione radica sim
bolicamente il progetto a
paesaggi spesso irrisolti di cui
il nuovo intervento si prende
una responsabilitd di sintesi,
senza avere la pretesa che sia
risolutiva, ma, piuttosto, che
sia capace di attivare inedite
relazioni tra le comunita, i flus
si e le esperienze che il nuovo
intervento puo generare.

Malgrado le scale differenti di
questi tre lavori, cosi come di
altre opere pensate in questi
anni, i lavori di Salon Architects
cercano sempre d'immaginare
I'architettura non come un
corpo isolato, separato dal
mondo in cui s'inseriscono ma,
piuttosto, coma frammenti di
un paesaggio presente capace
di accogliere contraddizioni e
le loro ricchezze.

Per questo le geometrie imma
ginate vanno oltre il semplice
confine formale e le facciate
delle opere tendono a ridursi
al minimo, quasi a scomparire,
per accogliera il flusso che
verra e cercare un dialogo
con una condizione atmosferi
ca che faccia anche del cielo,
stagioni e luce naturale un
elemento con cui dialogare,
In questa condizione instabile
e volutamente imperfetta si
trovano quegh elementi

che potrebbero traghettarci

a un tempo nuovo di cui

non abbiamo ancora tutte

le chiavi d’ingresso, una

delle sfide pit importanti

a intriganti per I'architettura
contemporanea

‘tlk’\[r.u..n.

*| was invited to present my
self at the police, whera | was
asked how |, a foreigner, dared
to make a similar attempt
against the beauty of Lake
Geneva. The building was too
simple. Where were the orna-
ments? | was released with a
certificate prohibiting the con
struction of such a simple and
therefore ugly building. | went
home happy and content”

These words follow the experi
ence of the Austrian architect
Adolf Loos, when he designed
Villa Karma at the beginning of
the last century. Above all, they
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express the estrangement and
sense of unease represented
by the comparison between
traditional reality and modern
design. Although over a
hundred years have passed
and our metropolises have
grown exponentially, there
always seems to be a strange
sense of inadequacy when

a sensitive architect encoun-
ters a place where he has to
create a new work

This feeling seems even
stronger and more jarring in
the Mediterranean world. Here,
the fracture between the slow,
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stratigraphic sedimentation

of time in our landscapes and
an aggressive contempaoraneity
that is indifferent to the nature
of the place itself, often con
veys an irresolvable disparity,

Over the past decades
conceptual viewpoint has
evolved that no longer relies
upon a superficial and naive
distinction between nature and
maodernity, instead viewing the
landscape as a complex, artifi-
cial construction that must be
carefully deciphered in order
to seek new relations between
project and place.

We find ourselves within a
circular condition in which
every living being influer
the formation of the lands

we inhabit. In this context,
the architectural project is
entrusted with a greater
responsibility than merely
negotiating relations between
resources, sustainability and
future habitats.

S

This further sensitivity that is
required is evident in the work
of a new generation that is both
local and international, disen-
chanted with the neo-capitalist
aim of globalisation, whilst
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inscious of its own cultural
ple in the contexts within
ghich it operates.

e work of Alper Derinbogaz,
0 er of architectural studio
on, starts from Istanbul,
Jespite a more complex
jiith leading from Turkey to
s Angeles and back to
iurope. With its conscious
gnse of restlessness and
lénsion, and the constant aim
B experiment with form, space
d new media, it is a perfect
esentation of the spirit
pf this time.

I two of the studio’s seminal
orks, “Modalities of the
iPontaneous”, an installation
ated for the Venice Biennale
D14, and "Augmented
ructures”, an installation

f the facade of Yapi Kredi
Cultural Centre in Istanbul,
scovered an original reflec
on on the role of geography
and landscape as generators
of form, that shape spaces
and experiences, despite their
apparent fragility.

In the first case, the work is an
attempt to analyse the fluxes
and dynamics of colonisation
of urban space in Levent, a
financial district in Istanbul,
starting from the agricultural

traces through to the recent
contemporary development.
The results of this research
generated forms that depict
the urban density of the
inhabited areas with a dynamic
aesthetic quality. The method
was an attempt to stress a
latent yet existing stratigraphy
and speculate on new spatial
and design conditions beyond
straightforward mapping.

The content of the panels,
initially placed vertically at

the Biennale, burst onto the
temporary facade of the Yapi
Kredi Cultural Centre, causing
collective bewilderment when
a kinetic mechanism activated
the skin of the building as a
dynamic and continuously
changing form, This hypnotic
flow of shapes and colours
dematerialised the silhouette of
the structure, which soon be-
came one with the swarming
of the crowd that populates the
heart of the Turkish metropolis.
Facade, bodies, plaza, gazes,
ambiguous forms: all became
a continuous landscape,
perfectly interpreting the spirit
of the city and its restless and
fluid essence, which must be
decoded in a different manner
than in the previous century.

The obsessive reading of geog
raphies and hidden meanings

vof the fstanbul Cite Museum

that places bring with them is
one of the essential traits in the
design methodology of Salon
and its lead architect Alper
Derinbogaz. Always seeking

a meaningful link with the
context, they are able to build
relationships that do not wear
out easily over time

A generational awareness
resides in this approach, a sort
of disillusionment regarding
the optimisation of the modern
project. At the same time,

they embody a contemporary
sensibility with a world that is
profoundly changing.

In such a fluid, problematic
and unstable era, the need
to build mature relationships
with places is always growing,
as the new generation seeks
new strategies and ideas to
face a time full of challenging
questions about our future.
Projects such as the Cinimagin
Museum, the new Museum
of Istanbul or Villa Topos seek
to ensure, on different scales,
a strong and almost intimate
relationship between the
project and site’s geography.
Curious to arrive at a tectonic
language, they attempt to
create spatial links with the
earth and the many stories
each space brings with it

The projects are often located
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in unresolved landscapos
that seek a responsibility of
synthesis. Without claiming o
conclusive response, the new
intervention has the capacity
to activate unprecedented
relationships between
communities, landscapes
and experiences.

Despite the different scales of
these three projects, as well
as others conceived in recent
years, the works of Salon
always try to imagine architec-
ture not as an isolated, inserted
body, separated from the
earth, but rather as fragments
of a present landscape with
the capacity to incorporate
richness of complexities.

For this reason, the imagined
forms surpass simple formal
boundaries. The fagades tend
to be reduced to a minimum
and almost disappear, to open
the flow and dialogue with
atmospheric conditions:

the sky, the seasons and
natural light. Only in these
contested and deliberataly
imperfect circumstances can
we find those elements

that could lead us into a new
era. Entering it without

having all the keys yet is one
of the most important and
intriguing challenges of
contemporary architecture,




